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Ummuhan Yérlik lisans egitimini 2012 yilinda Hacettepe Universitesi Glizel Sanatlar Fakultesi Resim béliminde tamamladi. 2017 yilinda Gazi
Universitesi Resim Ana Sanat dalinda Yiiksek Lisans programini bitirdikten sonra ayni yil Hacettepe Universitesi Resim Ana sanat dalinda
Sanatta Yeterlik programina basladi. ODTU Muizik ve Glizel Sanatlar Bélimiinde égretim goérevlisi olarak calismaktadir.

Egitim / Education
2017, Department of Painting, Master Degree of Art, Gazi University
2012, Department of Painting (BA), Hacettepe University

Kisisel Sergileri / Solo Exhibitions

2022, icerideki Manzara, Evliyagil Dolapdere, istanbul

2015, ilerisi, Pi Artworks, istanbul

2012, Aralikli Yakinlik, Pi Artworks, istanbul

2011, Kilahima Masallar, ODTU Kutliphane Sergi Salonu, Ankara

Fuarlar / Fairs

2024, 9th Artweeks, Gallery KAIROS, istanbul

2024, Artshow, Gallery KAIROS, istanbul

2023, 8th Artweeks Akaretler, Gallery KAIROS, istanbul

2023, 18th Contemporary Istanbul, Gallery KAIROS, istabul
2023, Contemporary Istanbul Bloom, Gallery KAIROS, istanbul

Enstitii ve Mliize Sergileri / Institution and Museum Exhibitions
2021, izleyen Yuzler, Miize Evliyagil, Ankara

2020, Camdan Sato, Muze Evliyagil, Ankara

2018, Sarsilan imge, Pera Mlizesi, istanbul

2017, Av, Muze Evliyagil, Ankara

2016, Anakara, Muze Evliyagil, Ankara

Grup Sergileri / Group Exhibitions

2024, The Century of Pera, Prologue:The Lost Time, Gallery KAIROS, istanbul
2024, 3, Gallery KAIROS, istanbul

2022, Reimage: Morning After Dark, Gallery KAIROS, istanbul

2020, A4 Sergi, Altatolye, Ankara

2017, Aksinin iddiasi, Siyah Beyaz Sanat Galerisi, Ankara

2015, Yuvayl Tanimlamak, Halka Sanat Projesi, istanbul

2015, Ikinci Doga, ODTU Kultiir ve Kongre Merkezi, Ankara

2014, Summer Show’ Pi Artworks, istanbul

2014, Orta Dogu, ODTU Kultiir ve Kongre Merkezi, Ankara

2013, Menzil, m1886 Sanat Galerisi, Ankara

2013, Bizzat Ben Kendim: Bir ikilem Olarak BEN, Cer Modern, Ankara
2012, Dokunma, Hacettepe Universitesi, GSF Sergi Salonu, Ankara
2011, Ten Rengi, AKM, izmir

2010, Fasa Fiso, Cer Modern, Ankara







‘Oliimle burun buruna geldiginizde hayata
tutunmak istersiniz. Olum ve 6lme ihtimaline
karsi hayat.. Hayat da ¢cocukluga ve ¢cocukluk
imgelerine goturuyor. Cocuklugumun buyuk
bir kismi tasrada gecti. Insanlardan cok
agaclara, hayvanlara, taslara, otlara, suya asina
olunan zengin bir cocukluktu. Bu izole zaman
diliminde arka bah¢eye bakan ¢calisma odamin
penceresinden gunlerce seyrettigim agaclar,
kuslar, otlar, yedi yasinda hastane odasinin
penceresinden seyrettigim manzara, tasradaki
cocukluk evimin imgeleri hepsi el ele tutustu.
Saudade diye Portekizce bir kelime var. Baska
dillere nostalji ve 6zlem gibi cevrilse de
gecmisin simdideki yankisi diyebilecegimiz bir
duygu durumunu, ruh halini tarifleyen.

John Berger Bulustugumuz Yer Burasi
kitabinda bu kelimeden bahsederken zamanin
katlanarak gectiginden bazi seylerin
korundugundan bazilarinin kaybolup
gittiginden so6z ediyor. Bence yapma yaratma
arzusu da bildigini bilmedigin eksikliklerden,
kaybolup gidenlerin geri getirilebilecegine
olan inanctan geliyor.’

'When you come face to face with death, you
want to hold on to life. Life against death and
the possibility of dying... Life leads to childhood
and childhood images. Most of my childhood
was spent in the countryside. It was a rich
childhood, more familiar with trees, animals,
stones, grass, water than people. In this isolated
period of time, the trees, birds, grasses that |
watched for days from the window of my study
overlooking the backyard, the view | watched
from the window of the hospital room at the
age of seven, the images of my childhood home
in the countryside all held hands. There is a
Portuguese word called Saudade. Although it is
translated into other languages as nostalgia
and longing, it describes a state of feeling, a
mood that we can call the echo of the past in
the present.

When John Berger talks about this word in his
book This is Where We Meet, he mentions that
time passes exponentially and that some things
are preserved while others are lost. | think the
desire to make and create comes from the lack
of what you don't know you know, from the
belief that what has been lost can be brought
back.'




Bust, 2020
150 x 60 x 25 cm

Kumas, iplik, Dikis /
Fabric, Fiber, Sewing




Tree, 2021
300 cm

Kumas, iplik, Dikis /
Fabric, Fiber, Sewing







Apples, 2020
(Ave.Size) 6 x 7 cm (53 pieces)
Kumas, Iplik, Dikis / Fabric, Fiber, Sewing




Crows, 2022
.(Ave.Size) 35 x 25 cm (26 pieces)
Kumas, Iplik, Dikis / Fabric, Fiber, Sewing




Stones Series, 2024

Nose 10 x 11 x 7 cm
Eye17x12x 8 cm
Lips 118 x 20 x 8 cm
Lips 110 x 10 x 10 cm
Ear10 x11 x7 cm

Kumas, Tas, Dikis / Fabric, Stones, Sewing




Sum of Cliffs, 2024
150 x 60 x 25 cm
Kumas, Iplik, Dikis /
Fabric, Fiber, Sewing




The Dead Ones Inside Me, 2024
120 x 85 x 35 cm

Kumas, Iplik, Dikis /

Fabric, Fiber, Sewing



Untitled, 2023

120 x 50 x 55 cm
Kumas, Iplik, Dikis /
Fabric, Fiber, Sewing



Revolution, 2024
65 x55x15cm
Kumas, Iplik, Dikis / Fabric, Fiber, Sewing




“Olmayan Varliklar, icerideki Manzara”

Dunyaya yonelen ¢cocuk bakisi, her insanin ¢ok iyi bildigi, ancak yillar icinde zaman tarafindan bozulan ve donusen bir algidir. Cocukken iginde
yasadigimiz bizi sarmalayan evren, buyudugumuzde de farkli degildir. Evren bu anlamda degismez; gunluk olaylar, icine girip ¢iktigimiz mekanlar,
zaman olgusu ve maddenin kendisi aslinda ilk dogdugumuz gunku gibidir; hatta neredeyse tipatip aynidir. Ancak algimiz tamamen degisir, hislerimiz
olgunlasir, durugoéri dénisur ve nihayetinde soyut bir oyun/fantezi dliinyasindan ayrilarak somut bir diinyaya adim atariz.

Modern ¢cocuk edebiyatinda U¢ temel kavram vardir: Cocuk bakisi, cocuga gore’lik ve cocuk gercgekligi. Bu ¢ kavram, cocuklar icin yapilacak edebiyatin
pedagojik, gorsel ve estetik kabul ol¢cltlerinin anahtari durumundadir. Cocuk gercekligi cocuklarin gercekmis gibi alimladiklari, fakat hi¢ de nesnel
olmayan alimlama farklarinin yakalanmasidir. (Dilidizgin,1996:83) Nedense, gelisim tamamlandiginda bir zamanlar ¢cocuk oldugumuz fikri ve dunyayi
algilayisimizin bambaska hissettiriyor olmasi bize ¢cok yabanci gelse de, o donemde hissettigimiz her sey artik bizimledir; bir parcamiz olarak bizimle
yasamaya devam eder. Kolay olmayan yontemlerle girisilen zamanda yolculuk, bizi unuttugumuz bu gerceklige tekrar kavusturur.

Ummuhan Yoruk'un kendi zihninde cileli ugraslar sonucunda actigi derin kuyular, sanat¢inin zihin katmanlari arasinda kurulan yeni baglantilar ile
eskiyi; sanat¢inin dunu ile bugidnunu bulusturarak sularin yikselmesini saglarken hesapsiz bir deprem etkisi yaratmaktadir. Ge¢gmis ile buginun
bulusmasi, nostalji ve 6zlem hislerinden ¢ok serinkanli bir bakisma yaratir. Olmus bir cocugun odasini her gun toplamaya devam etmek istikrarli bir
eylemdir; gecmisi geri getirme cabasi icermez. Oznesi olmayan bir cimleyi tekrar telaffuz edebilmenin mumkun olmasi; bu gonul rahathigi, bize
hikayeyi yeniden, en basindan anlatabilme imkani saglamaz mi? Bu sayede ¢ocuk zihnimizle kaydettigimiz tuhaf gercekligi, aslinda artik olmayan
varliklarin pesimiz sira dizilen hayaletleriyle beraber baktigimiz bu manzarayi tekrar ve tekrar kendimiz bastan yaratiriz.

Zulum yerine bakis, ihlal yerine akil, suc yerine af koyarsak oyunun kurallari tamamen degismez miydi?

Can Akgumus







Dog 1, 2, 3, 4, 2022
90x60 cm
Kumas, Iplik, Dikis / Fabric, Fiber, Sewing




The Green Chair and The Mouse, 2020-2022

130 x 180 x 70 cm (ana parca / main part)
120 x 120 cm (1. Parga / 1st part)

120 x 80 cm (2. Parga / 2nd part)

44 x 30 cm (3. Parga / 3rd part)

50 x 53 cm (4. Parga / 4th part)

57 x 12 cm (Fare / Mouse)

Nakis, dikis, kumasa yapistirma/
Embroidery, sewing, sticking on fabric




"Entities That Do Not Exist, The Inner Landscape"

The perspective of a child turning towards the world is a perception that everyone knows very well, but it is a perception that is distorted and
transformed by time over the years. The universe that envelops us when we are children is no different from the one we live in when we grow up. In this
sense, the universe remains unchanged; daily events, the places we enter and exit, the concept of time, and matter itself are essentially the same as
they were on the day we were born; they are almost identical. However, our perception completely changes, our feelings mature, our insight transforms,
and ultimately, we step from an abstract world of play/fantasy into a concrete world.

In modern children's literature, there are three fundamental concepts: Child's perspective, childlikeness, and children's reality. These three concepts are
the key to the pedagogical, visual, and aesthetic criteria for literature intended for children. Children's reality is the capturing of differences in
perception that children take as real but are not objective at all. (Dilidlzgun, 1996:83) Somehow, although the idea that we were once children and how
we perceived the world feels very alien to us when development is complete, everything we felt at that time is now with us; it continues to live with us
as a part of us. Time travel, undertaken by not easy means, returns us to this reality we have forgotten.

Ummuhan Yoruk's struggles, opened in her own mind through arduous efforts, create an effect of an unplanned earthquake by bringing together the
past and present of the artist, allowing new connections to be established between the layers of her mind. The meeting of the past with the present
creates not feelings of nostalgia and longing but a cool appraisal. Continuously tidying up the room of a deceased child is a consistent action; it does
not involve an effort to bring back the past. The ability to pronounce a sentence without a subject again; doesn't this peace of mind allow us the
opportunity to retell the story from the very beginning? Thus, with the ghosts of entities that no longer exist lined up behind us, we recreate this scene
that we looked at with our strange reality recorded in our childlike minds, over and over again, from scratch.

If we replace a gaze with oppression, reason with violation, and forgiveness with guilt, wouldn't the rules of the game change completely?

Can Akgumus







Mouths, 2018-2022
. 29 x 39 cm (15 pieces)
Kumas Uzeri Sulu Boya / Watercolor on Fabric







Hands, 2018-2022
. 29x39cm (15 pieces)
Kumas Uzeri Sulu Boya / Watercolor on Fabric




Untitled, 2020
. 17 cm
Kumas Uzeri Kuru Cicek ve Sac / Dried Flower and Hair on Fabric




Nobody Series, 2017
30cm
Kumas Uzeri Sac / Hair on Fabric




